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Story Highlights 

 What: TheatreZone’s “Sweeney Todd” 
 When: 8 p.m. Friday and Saturday, 7:30 p.m. Sunday. Matinees at 2 p.m. Saturday and 

Sunday 
 Where: The G&L Theater at The Community School of Naples, 13275 Livingston Road, 

Naples 
 Tickets: $48-53. Call 888-966-3352 or visit theatrezone-florida.com. 

 
 



A factory whistle shrieks. The Angel of Death appears in a black veil. And the blood starts to 
flow. 

Gallons of it. 

Not actual blood, mind you. And that’s the great thing about TheatreZone’s energetic, inventive 
new production of the musical “Sweeney Todd.” Director Mark Danni goes minimal and leaves 
a lot of the blood and gore to the audience’s imagination. 

It doesn’t always work. One scene with the demon barber giving his customers “the closest shave 
of their lives” is perhaps a little too abstract for people who don’t already know the story (the 
victims in that scene are imaginary, and Sweeney simply slices the air where their throats would 
be). But when it does work — and that’s most of the time — it packs a powerful punch. 

Danni forgoes the usual body chutes and obvious gore when it comes to the show’s many death 
scenes, and instead he goes for the poetic and the understated. Whenever “Sweeney” is about to 
dispatch someone in his barber chair, a veiled “Angel of Death” (Laura Needle) appears and 
slowly walks toward the victim with a red scarf draped ominously in her arms. Sweeney lifts his 
barber’s razor and draws it across the victim’s throat. The victim gasps. The stage lights turn 
blood red. A factory whistle shrieks. Then the Angel of Death drapes the scarf around the 
victims’ throat, and together they walk off the stage and, presumably, into the afterlife. 

Each death is a haunting, beautiful piece of stagecraft in a show that’s full of them. Danni helms 
a jaw-dropping production that amazes as it tells the story of the legendary barber hell-bent on 
revenge in Victorian London. 

The greatness starts with Chris Rich’s gas-lit set that uses a simple black coffin in many clever 
ways. Turn the coffin on its end, and it becomes a judge’s bench. Prop it between two chairs, and 
it’s the counter for Mrs. Lovett’s Meat Pies. Perch a chair on top, and it transforms into 
Sweeney’s second-floor barber shop. 

From there, you have Karen Molnar’s creepy choreography, Anne Carncross’s shadow-drenched 
lighting and costume designer Kathleen Kolacz’s clever costumes that mix punk, goth and 
Victorian styles. 

I can’t forget the music and the performers, of course. Music director David Robinson leads a 
nimble seven-piece orchestra on these unforgettable, complex and beautifully dissonant Stephen 
Sondheim songs. And the performers are more than able to match them. 

Charles Fornara makes a haunted, menacing Sweeney with his black-rimmed eyes, seething rage 
and a creepy stillness that only springs to life when it’s killing time. 

Molnar is good enough as Mrs. Lovett, the pie maker who falls for Sweeney and decides to turn 
his victims into meat pies. She certainly has a powerful voice — used to great effect on the 
stand-out song “By the Sea” — and she gets some good laughs throughout the show. But I 
desperately wanted more mischief and sassiness from her character. Molnar appears to be 



slightly miscast here, and usual showstoppers such as “A Little Priest” fall flat because they lack 
that mischievous spark. It’s a weak point in an otherwise outstanding show. 

Bruce Rebold’s Judge Turpin is imperious and lusty. His henchman Beadle Bamford (William 
Hartery) exudes potential violence with glittering eyes and brandished cane (plus he has an 
impressive cackle). Adult actor Ricky Cona uses some impressive body language to play the 
child Tobias. And Larry Alexander nearly steals the show as the flamboyant, tight-pants-wearing 
“Italian” barber Pirelli. 

Then there’s Kellie Cullinan and Christopher Lewis as young lovers Joanna and Anthony, who 
generate some serious romantic sparks whenever they’re together. I particularly loved Lewis’ 
beautifully lovestruck take on the ballad “Joanna.” 

All these strong performances come together in a visceral package full of revenge, emotion, dark 
humor and plenty of (imaginary) blood. And while Act 1 is terrific, Act 2 flat-out mesmerizes as 
the suspense builds and the story barrels toward a stunning climax. 

The city’s on fire in Victorian London — and so is this TheatreZone production. I won’t be 
forgetting this “Sweeney” anytime soon. 

Connect with this reporter: Charles Runnells (News-Press) (Facebook) @charlesrunnells 
(Twitter) 

If You Go 

•What: TheatreZone’s “Sweeney Todd” 

•When: 8 p.m. Friday and Saturday, 7:30 p.m. Sunday. Matinees at 2 p.m. Saturday and Sunday 

•Where: The G&L Theater at The Community School of Naples, 13275 Livingston Road, 
Naples 

•Tickets: $48-53 

•Info: 888-966-3352 or theatrezone-florida.com 

 


